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Foreward

The National Endowment for the Arts tells us, “A great nation deserves
great art.” The same can be said for a great state. Florida has an art history
that qualifies as great, but it’s a history that’s forgotten: lost in a storm of
development, tourism, neglect, and the slow drizzle of time. From 1930 to 1960,
in terms of number of artists and art associations alone, this state was home to
the largest art community in the country. But it is, for the most part, lost. My
purpose in writing this book is to push back the clouds of time and shed a little
sunshine on that lost art.

| have always loved art. When | was a boy growing up in Brooklyn, my
uncle Jack, a Sunday painter, lined the walls of his home with artworks. |
loved to visit, fascinated by the color and the smell of oil paint. Art began to
have value for me then.

My family moved to Hollywood, Florida in 1949. Hollywood was a special
place. Florida was still relatively undeveloped. The war was over, the country
proud of its place in the world, and all of Florida so innocent. There were only
25,000 people living there when | began the seventh grade at Hollywood Central
School. After the streets of Brooklyn, | thought | had moved to heaven. Tropical
flowers, hibiscus, coconut palms, delivering the Hollywood Sun-Tattler, the
fragrant sweet air, the cool after a summer shower, beach parties in high school,
football on Friday nights next to full tomato fields, submarine races at Dania
Beach--all of this sank into my subconscious, and | was happy. Florida was my
home. My New York accent disappeared, replaced by a gentle southern “howdy,”
“yes ma’am,” and “y’all.”

Later in college at Rensselaer Polytechnic Institute, an engineering school in
upstate New York, there was little time for art, but on the walls of my room hung
prints of Winslow Homer’s Eight Bells, Andrew Wyeth’s Christina’s World, and the
inevitable Van Gogh’s Starry Night.

After medical school in Albany, New York and a year in Vietnam with the
Marine Corps as a navy doctor, | moved back to Brooklyn to begin training as an
orthopedic surgeon. Needing to decorate an apartment on the limited salary of a
resident, | began to search the antique shops of upstate New York for inexpensive
art and antiques. Collecting art and antiques was one of the few things that
helped take me away from the stress of a busy practice in orthopedic surgery.



Envying the life style of doctors working in the emergency department, in 1980 |
decided to return to Florida and a new career in emergency medicine.

My love of art, especially American art, continued here in Florida. In 1981,
at the old Larry Engle antique show, | met Tampa antiques dealer Michael
Turbeville. Mike sold me my first Florida painting. By Sam Stoltz, it depicted a
flamingo and an egret in flight, side by side, over the Everglades. | loved it.

Later | purchased wonderful Florida paintings by Dewing Woodward,
Emmaline Buchholz, Asa Cassidy, and Howard Hilder. But always questions. Who
were these people? When and where did they work? Where were they from and
where did they study? What kind of people were they? In 1980 there were no
books on the history of art in Florida to answer these questions. If | wanted to
know more, | would have to find the answers myself.

And so it began: my search to understand art development in Florida and
learn about the artists who worked here in the years before | graduated from
South Broward High, in Hollywood, in 1956. This book is about what | learned.

| learned that Dewing Woodward was one of the great ladies of Florida art.

Before moving to Miami, Woodward was, for eleven years, an assistant art critic
at the Academie Julian in Paris. She and Jonas Lie, president of the National
Academy of Design, believing in the importance of artists working outdoors,
directly from nature, started the Blue Dome Fellowship of Artists in Woodstock,
New York in 1915. In 1919 Woodward brought the Fellowship to Miami, the first
professional art association in Florida. When she died in 1950 the Miami Herald
called her “one of Miami’s first ladies of art.” Today she is forgotten.

Emmaline Buchholz was instrumental in founding the Gainesville Association
of Fine Arts in 1923, and in 1927, the Florida Federation of Art. She was the
Federation’s first president and the First Lady of Florida Art. Emmaline painted
the portrait of George Washington, after Gilbert Stuart that today hangs in the
Florida House of Representative chamber in Tallahassee. Buchholz High School in
Gainesville is named for her husband. Emmaline is forgotten.

Asa Cassidy is another lost Florida artist. A New York City lithographer,
Cassidy moved to Sarasota in 1924 to devote his life to art. A friend of D. W.
Griffith, Cassidy designed all the posters used to advertise the classic film,

The Birth of a Nation. In Sarasota, Cassidy painted a number of aerial views of
Sarasota land development. His painting Spirit of Sarasota hung in City Hall for
years. In 1938 Cassidy published a book of poems, The Rubbernex in Florida,
describing his families fun filled tour of the state. Some of these poems are used



to introduce chapters in this book.

Back in the 1920’s Englishman Howard Hilder traveled the east coast from
Newport, Rhode Island, to Charleston, South Carolina, down to Miami and
Coconut Grove, painting as he went. Hilder had studied at the Academie Julian in
Paris with William-Adolphe Bouguereau. A popular artist in Newport, Hilder was
beloved in Charleston, and in Miami, considered the dean of the local art scene:
called by the Miami Herald, “The Chopin of Painters.” Today Hilder’s magical
work has been forgotten.

Like Woodward, Buchholz, Cassidy, and Hilder there were literally thousands
of academically trained artists working in Florida from 1840 to 1960, the years
focused on in this book. The art they produced is all that remains of a time
before real-estate development began to erode the state. The art is beautiful and
the history interesting but sadly, most people know nothing about it.

If you ask a Frenchman about his cultural heritage he’s likely to mention the
Louvre, Meissonier, Manet, or the Impressionists. The English will boast of the
Tate, the Victoria and Albert, Gainsborough, or Reynolds. Italian and Spanish
pride can be seen in the Uffizi in Florence and the Prado in Barcelona, each with
great art works by Michelangelo, Botticelli and Goya. From New York to California
American museums celebrate regional art from the Hudson River School, the
Ashcan School, the Boston Ten, the Taos School and California artists. They’ve
never heard of Florida art. You will find world class art in Florida’s museums but
almost nothing by Floridians.

Florida is the fourth largest state in the Union: surely our artists work can
rival that produced in New York, Texas or California. But on the surface that
doesn’t seem to be the case. Ask a Floridian about his artistic heritage and you
may hear about the Highwaymen. The Highwaymen are important, but there is
a great deal more.

This state’s art history begins in the early nineteenth century with portrait
artists seeking commissions in St. Augustine, Tallahassee, and Pensacola. Later
Artists Row behind the Ponce de Leon Hotel in St. Augustine attracted artists
including Martin Johnson Heade and Laura Woodward. In the early twentieth
century art clubs were started from Jacksonville to Tampa, St. Petersburg and
Sarasota, down to Ft. Meyers, Miami and Key West. Many clubs were outgrowths
of the woman’s movement. The Florida Federation of Art, founded in 1927 by
artists from Gainesville and Orlando, continued to exhibit the work of Florida
artists for over fifty years.
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After Henry Flagler and Henry Plant built their hotels and railroad lines,
artists from all over the country began coming to Florida on vacation, recording
their impressions in watercolor or oil on canvas. Many stayed and bought homes,
others returned year after year. Who of all these artists can we claim as Florida
artists?

The 1989 University of Florida exhibition catalog, Florida Visionaries:
1870-1930, tells us about the work of Martin Johnson Heade, George Inness,
Louis Remy Mignot, William Morris Hunt, Herman Herzog, Winslow Homer,
Thomas Moran and others. Of these men, only Heade (1819-1904) and Inness
(1825-1894) lived and worked in Florida for years. Inness spent his last winters
at Tarpon Springs, and Heade lived in St. Augustine from 1884 to his death. They
clearly count as Florida artists. But Hunt and Homer were New Englanders, Hunt
a Bostonian and Homer a Boston-born resident of Maine. Yet the Florida work
of such distinguished artists must surely be documented and Florida allowed to
claim them as artists, if only in a limited way.

Herman Herzog, born in Germany, immigrated to Pennsylvania and
later came to Florida for the winter seasons. His exquisite Florida paintings
document a wilderness that is disappearing. Herzog is an important Florida
artist—therefore all those who came to Florida regularly, and worked and
painted here, are Florida artists.

Anyone who is listed as an artist in a Florida city directory was working here
as a professional artist, and must be included. Anyone, amateur or professional,
who belonged to a Florida art club, or who exhibited regularly in Florida art
exhibitions, is considered a Florida artist for this book. Exhibitors at Florida state
fairs and county fairs are included as well. Tourists who came to Florida once or
twice and briefly recorded their impressions are not.

Why an interest in Florida art? Van Gogh said: “I dream my paintings and
then paint my dreams.” Keats reminded us: “Beauty is truth, truth beauty,” and
Nietzche thought: “Art is metaphysical.” Art opens our dreams to reality, reveals
the beauty of our state, and hints at the ultimate meaning of life.

Greek civilization is remembered for its literature, architecture and art:
Homer, Plato, the Parthenon, and the Winged Victory of Samothrace. The Middle
Ages and the European Renaissance are defined by Romanesque and Gothic
architecture and the paintings of Leonardo, Michelangelo and Raphael. Art is an
important historical record.

What does it mean to be a Floridian? Abstract concepts, like a region or
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nation, can’t be known directly, but need to be approached and constructed by
symbolic means.! On a national level, dozens of visual icons serve memory and
form an American identity--such paintings and sculptures as John Trumbull’s
Declaration of Independence, Emanuel Leutze’s Washington Crossing the
Delaware, George Caleb Bingham’s Jolly Flatboatmen, Grant Wood’s American
Gothic, Norman Rockwell’s Four Freedoms, Thomas Hart Benton’s Midwestern
murals; Daniel Chester French’s Lincoln, Augustus Saint-Gaudens’s The Puritan,
the Marine Corps (or Iwo Jima) Monument, and the Vietnam Memorial Wall. All
of this is somehow what it means to be American. Art can give us a sense of who
we are as Floridians.

We are more than Gators, Seminoles, or Hurricanes. We have an artistic
heritage that identifies us, waiting to be discovered. George Snow Hill was
Florida’s Thomas Hart Benton, Joy Postle our Audubon, and Joe Selby our
Antonio Jacobsen. F. C. von Hausen was, like John Singer Sargent, a society artist.
Von Hausen painted Palm Beach’s elite for fifty years. Lillian Wells of DeLand
had a Renoir-like palette. Catherine Haynes Stockwell was a prolific Florida
impressionist. In sculpture we have C. Adrian Pillars’s Winged Victory and George
Ganiere’s Spirit of Florida. | hope that Floridians will begin to discover our own
visual icons and, finding them, have a deeper sense of who we are.

American art is defined, in many ways, by its “schools.” There was the
Hudson River School; the schools in Lyme, Connecticut, in Ogunquit, Maine, in
Rockport and Provincetown, Massachusetts, in Taos, New Mexico, in Brandywine,
Pennsylvania, and in Charleston with the Charleston Renaissance. Florida’s
wonderful winter weather created an artist’s paradise. In 1950 it was estimated
that among the permanent residents of Sarasota there were more than 1,300
artists and their families. In 1960 Sarasota, not including the Ringling School, had
fifteen different art schools. It was nearly the same in St. Augustine, Miami, Palm
Beach, St. Petersburg, and Key West. Artists came here to enjoy Florida’s winters
while celebrating the state’s beauty in their work. Art historians may want to
consider a Florida School of Art.

Florida art can be thought of as a large pyramid. At the top are the famous
artists who came here in the late nineteenth and early twentieth centuries.
Books have been written about Heade, Walker, Herzog, and Hunt. These artists
account for possibly 1 percent of that pyramid of Florida art history. It is the
purpose of this book to tell the story of the 99 percent who remain unknown.

| am a physician; as a student | studied anatomy. The Artists of Old Florida is
an anatomy of Florida’s art history, a review of the corpus of Florida art. | hope
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that others will study, compare, and critique. A Dictionary of Florida Artists, 1840-
1960, containing biographies of more than five thousand Florida artists, is being
readied as a companion volume. | hope these books will be a research tool for
students of early Florida art and art history, a resource that will allow someone
researching a painting done here in Florida to open these pages and see whether
more is known about the artist and his work.

Alfred R. Frankel

St. Petersburg, Florida, 2015

“Go, peer into the fairy temple of a Florida jungle when the moon rides
high and its light purls in silver cascade through waving moss, adagios
and the staccato of glistening leaf; listen to the obbligato of drowsing
insect, the plaint of the wild bird, the pensive query of the owl, and
try to paint it. Wait there until this theme is finished and the moon
‘gone west.” Wait there and watch for the first breathing of the dawn
that creeping touches with magic, the little fleecy clouds that Venus,
brilliantly crystalline, shines through. Hear the crow from his high
bough announce the sun’s first ray, see the white ibis spread his snowy
wings to the promise of new day, watch the jeweled gossamer weave
saw-grass and willow into day dreams, see the stately palm shiver as it
wakes-and try to paint it. Sometimes the opportunity comes to all to
see these things-one brief moment-the precious time is passed-gone.
It is the mission of the artist to see these things and probe and search
wherein their magic lays-these sun spots in the gray, and make them
permanent. Therein lies the value of the artist to the community....”

Howard Hilder,

Miami Herald, February 17, 1920



Thomas Moran (American, 1837 - 1926), Ponce de Ledn in Florida,

1877 - 1878, oil on canvas, 64 % x 115 7/8 in., Acquired for the people of
Florida by The Frederick H. Schultz Family and Bank of America. Additional
funding provided by The Cummer Council. Cummer Museum of Art & Gardens,
Jacksonville, Florida.

Well come on Ma! Get ready Rex, Would revel in her charms again-

And all you little Rubbernex! Would breathe the perfume of her air
Let’s get away from slush and snow And bask in laughing sunshine there.
To where the summer breezes blow The beauty of her beaches white

And flowers bloom and trees are green!”  And glamorous magic of her night
“Why! Florida’s the place you mean!” Have cast a spell that calls me on.

Pa: “Yes, Florida, the brightest gen Said Ma, “Then, Pa, why not be gone?”
In nature’s brillinant diadem. —Asa Cassidy, Rubbernex in Florida, 1938

Her lure enthralls me and | fain
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Chapter 1

Art Development in Florida

Long before Leonardo or Michelangelo, long before man arrived, the land
sat in the hot sun disturbed only by nature’s music: the sound of birds, the step
of the panther, the rustle of soft wind and the patter of rain. Pine trees reached
up to kiss the sun and palm trees swayed to the stroke of the sea breeze. The
land was empty of human voice. Then, as softly as the breeze, Indians came on
their long trail. Down from the Bering Strait, down to the peninsular jutting into
the ocean, down to the land the Spanish called La Floride, down to the river
Indians called Swannee. It was these Paleoindians, while hunting for mastodon
and bison, who carved the first man-made art in Florida, wonderfully worked
spearheads known as Clovis points.

When Ponce de Leon sailed into St. Augustine in 1512 their descendants,
the Timucuan and Calusa Indians of North and South Florida, were unaware
of the larger Western world, let alone that Raphael had just completed his
masterwork The School of Athens, and Michelangelo his Pieta, David and
Sistene Chapel ceiling.

De Leon was followed in 1562, the year Michelangelo died, by the Frenchman
Jean Ribaut who in 1564 brought with him the first Western artist to work in
Florida, Jacques Le Moyne de Morgues. Le Moyne was making drawings of native
Florida Indians as Michelangelo’s design for the dome of St. Peter’s in Rome, was
being constructed.

In 1630 the English established the Massachusetts Bay Colony. Art in British
North America would reflect art in the motherland. The colonists were suspicious
of art. Art’s association with kings or popes was part of what they had fled from;
art as an aesthetic expression of nature’s wonder was foreign to their experience.
They were people of the Word, not the Image.!

Throughout most of the seventeenth and eighteenth centuries, Florida
remained a Spanish colony devoid of art, while to the north, in New England,
self-trained artists or limners were traveling the countryside seeking portrait
commissions. They were tradesmen, like shoemakers or blacksmiths. Itinerant
portrait artists such as Winthrop Chandler and John Brewster Jr. traveled
from town to town in Massachusetts or Connecticut or Maine, preserving the
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memory and faces of generations of early New England families.

New England limners were native to the states in which they worked. When
Florida became a United States Territory in 1822, artistic expression here began
to mirror art development in New England. However, Florida’s first artists, like
tourists, came from New York, Philadelphia, Savannah, or New Orleans.

4]

Edwin D. White, Landing Of The Huguenots In Florida. First exhibited Boston
Art Club, 1859. Oil on copper, 7 by 12 inches.
Sam and Robie Vickers Collection.

The first artists in Pensacola and St. Augustine were self-trained local
craftsmen or itinerant artists. Little is known about S. T. Drake or Mrs. Perry
and their work in St. Augustine, or W. Champlin in Pensacola. Mrs. Perry
taught drawing and painting, Drake and Champlin were house, sign, and
ornamental painters.*

The National Academy of Design was founded in New York City in 1825 by
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A. B. Durand and Samuel F. B. Morse. The following year a notice appeared in

St. Augustine’s East Florida Herald : “National Paintings . . . for the purpose of
completing the decorations of the Grand Rotunda of the Capital, the Committee
on the Library be instructed to inquire into . . . offering a suitable premium for
each of the best four designs of paintings to be taken from some of the most
interesting and remarkable events of the American Revolution . . . to be furnished
by native artists....”*> John Trumbull offered his twelve by eighteen foot oil on
canvas, Declaration of Independence.

In Washington, D.C., Boston, New York, and Philadelphia, the United States
was beginning to develop an artistic tradition based on American historical and
landscape painting, but in the small cities and towns of New England, the Mid-
Atlantic States and the South, portraiture was still the main source of livelihood
for American artists.

In Florida there was interest in art. Advertisements in the Pensacola Gazette
and Tallahassee’s Floridian of 1828 offered prints of European and American
art.® The first art exhibit to be held in Territorial Florida, opened in Tallahassee in
January 1831 with forty-eight paintings and an exhibit of tigers, wild cats
and monkeys.”

John James Audubon made the first of two trips into Florida in 1831, visiting
at Bulow-Ville, East Florida, about forty miles south of St. Augustine. He wrote a
letter to the Philadelphia Gazette commenting on Florida:

The climate and productions of E. Florida are enough to astonish any
observing traveler, and sufficient to try even my own constitution.
During my stay on the Halifax, the first day, we had beautiful weather;
and although it froze during the night the alligators and butterflies were
frequently seen during the day. The woods are all green, yet it freezes;
a phenomenon in nature of which | had no previous knowledge. | have
drawn a new species of coot, and | believe, a new species of White
Pelican.?

For more on Audubon’s visit see Kathryn Hall Proby’s Audubon in Florida.

In 1835 John P. Comparet was the first portrait artist in Tallahassee, selling
raffle tickets for a chance on a portrait done in pencil or in oil.°

In nineteenth-century America skill in drawing was judged to be an important
feminine attribute. And so it was in Florida. In 1836 Mrs. Orchard’s Academy for
Young Ladies in Tallahassee was teaching drawing, and painting. In Pensacola
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Madame Achev was giving lessons in French and drawing, and in 1838 Miss
Parrott’s Seminary for Young Ladies of Tallahassee gave instruction in music,
drawing, painting, and needlework.°

Artist George Catlin arrived in Pensacola in 1838. He had been out west,
painting and documenting the life of American Indians. Catlin had come from
Fort Moultrie, South Carolina, where he finished government commissions for
portraits of Seminole Indian leaders Osceola, Micanope, and Neamathla.*

William Niblo Jr., a portrait artist from New York, came to St. Augustine for
the winter season of 1837-38 with the hope of obtaining commissions. Niblo’s
studio in New York City was just north of the Apollo Gallery at 412 Broadway.*?

The Apollo Gallery was opened in 1838 by New Yorkers concerned that artists
had no place to exhibit or sell their paintings. The Apollo would evolve into the
American Art-Union (AAU). The AAU aimed to educate the American public to
national art. The AAU advertised in Florida newspapers, offering Floridians one
of their first opportunities to appreciate and own American art. “The American
Artists’ Union, would respectfully announce to the citizens of the United States
... that for the purpose of cultivating a taste for the fine arts throughout the
country . .. For five dollars, a highly finished engraving beautifully painted in oil .
.. will be sent.”3

In November 1838 one P. Copman arrived in Tallahassee and met with
some success, sponsoring a lottery of his paintings and working in the city until
February 1840.1 Portrait artist J. H. Mifflin from Augusta, Georgia, arrived in
Tallahassee in January 1840 and spent a few months, followed by F. B. Ladd, a
portrait and miniature painter from New York, whose stay was also brief.?®

18



George Catlin. Os-ce-o-la, The Black Drink, a Warrior of Great Distinction.
Smithsonian American Art Museum, Gift of Mrs. Joseph Harrison, Jr.
1985.66.301

George Snow Hill, Scotch Settlers in Florida. Oil on board, 15 by 35 % inches.
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In 1840 Territorial Florida was crowded with artists. While Niblo painted in
St. Augustine, Copman, Mifflin and Ladd solicited work in Tallahassee. Two more
artists arrived in Pensacola, a Signor Tarina and Wellman Morrison; all available
for portrait painting.'®* None of their portraits have been found.

Frenchman Louis Daguerre invented the photographic image in 1839. His new
daguerreotype technology spread quickly around the world, but would not reach
Florida until 1843."

A painter of miniature portraits traveling through Florida in January 1844
placed a notice in the Florida Journal in Apalachicola that ran for three weeks:
“L. F. Penny, miniature painter, office over J. B. Starr’s, 31 Water St. Will remain
in Apalachicola for a short time. Those who wish to patronize him will please
make early application.”*® Mantle Fielding notes that L. P. Penny was a miniature
painter who flourished in Boston in 1845.%°

In 1845 a Mrs. Armstrong “respectfully informs the citizens of Pensacola
and its vicinity that she is prepared to give lessons on the piano forte. . . . She
also teaches drawing and painting, and painting in the beautiful and fashionable
oriental system with all the late French improvements on velvet, satin .. .”?

Just before Christmas 1848 a traveling artist, W. McK. Russell, arrived in
Tallahassee. The editor of the Floridian noted:

Mr. R. has established himself for a time in this city for the purpose of
accommodating those who wish likenesses of themselves or their friends.
He is a good painter, and highly deserving the patronage of the public,
and warrants good likenesses or no charge. He has a few specimens at
his rooms which the public are respectfully invited to call and examine.?*

Russell remained in Tallahassee until spring.

The AAU hired Tallahassee lawyer F. H. Flagg as agent. Retailers advertised in
the Tallahassee Sentinel: “Rose wood frames for the following engravings of the
America Art Union: Jolly Flat Boatman, Voyage of Life, General Marion .. .” The
AAU was popular, advertising in Florida newspapers until 1854, when it was shut
down as an illegal lottery.?

In 1850 a Mr. Hornfleur was teaching art in his room at the City Hotel in
Tallahassee, with two classes daily. That year the Pensacola Boarding and Day
School for Young Ladies offered classes in drawing and painting. Professor W.
Foster was in Jacksonville in January 1851, offering his course in a “Complete and
simple style of painting flowers, fruit and birds.”?
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Louis Daguerre’s new science reached Pensacola in May 1851 when I. S. Clark
arrived from Mobile, Alabama.?* The technology made portraiture inexpensive
and easily available. Daguerreotypes ended the era of the traveling portrait
artist. The artists that remained became daguerreotypists or continued to earn
a living as house, sign, and ornamental painters. These painters included George
W. Edwards in Pensacola, James Harkness in Jacksonville, and G. A. Ball in
Tallahassee.?

George W. Hutton opened what may have been the first commercial art
gallery in the state in 1857, when he advertised in the Pensacola Gazette
“A Choice Collection of Qil Paintings, by Old and Modern Masters, Elegantly
Framed.”?®

The AAU was successful in spreading knowledge and appreciation of art
across the country. Its closure by the courts as an illegal lottery left a vacuum
that was filled by the Cosmopolitan Art Association (CAA). In 1854 the CAA began
offering Florida newspaper readers subscriptions to monthly magazines like
Harper’ and Godey’s Lady’s Book plus a ticket for distribution of marble busts
of Washington, Franklin, and Daniel Webster and commissioned paintings by
many of America’s most distinguished artists.?’” The Florida News in Fernandina
editorialized:

The objects of the association are of so meritorious a character, that
we have no hesitation in recommending all lovers of the fine arts, as
well as good reading to become members. This they can do for the low
subscription price of $3.00 for which they will secure . . . a quarterly of
at least 60 pages, and each number containing engravings of several
great paintings or works of art, and also the annual Engraving.?®

In the years following the Lewis and Clark expedition, as the country
expanded westward, artists followed, painting Native Americans and the beauty
of the Indian Territories, the Mississippi, and the Rocky Mountains for an amazed
Eastern population. George Catlin and Alfred Jacob Miller were out west in the
1830s. German-born Albert Bierstadt was painting in the Rocky Mountains and
Thomas Moran in the Grand Canyon of the Yellowstone in the 1870s. Florida was
part of that frontier, but the Civil War would, for a time, prevent painters from
traveling south.

The Industrial Revolution, steel, oil, munitions, shipping, railroads, and the
end of the war, created a new American elite, a small group of men--men like
Vanderbilt, Carnegie, Rockefeller, Frick, and Flagler--men with fabulous wealth,
who could collect art, build factories or Newport mansions, and, with their new
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wealth, museums.?®

It was now that America’s first great art museums, the Metropolitan Museum
of Art in New York City, Boston’s Museum of Fine Arts, and the Corcoran Gallery
in Washington, D.C., were founded.*°

With the Civil War over artists could once again travel to Florida. Just as
artists explored and painted the grandeur of the west, they came to Florida to
paint the mystery and beauty of this new and exotic subtropical climate.

George Frank Higgins of Boston was one of the first. A member of the Boston
Art Club, Higgins exhibited regularly in Boston in the decades following the war,
at the Athenaeum, Leonard’s, and the art galleries on Tremont Street. He visited
Florida and the Jacksonville area frequently; a number of his Florida scenes can
be found.?*

William Morris Hunt was here in 1874; a Florida scene painted by him,
exhibited in Boston that spring. Granville Perkins of Baltimore visited. Thomas
Moran came in 1878 and 1879. When President Ulysses S. Grant toured Florida
and the Caribbean in 1880, Frank Hamilton Taylor, a correspondent for Harper’s
Weekly, followed him, making drawings of the trip to be published in Harper’s as
woodblock prints. Herman Herzog, like Bierstadt born and trained in Germany,
first came to Gainesville in 1885. He painted a series of dreamy, deeply evocative
Florida landscapes in a classical European academic manner. From 1886 to 1904,
Winslow Homer came to fish, hunt, and paint his famous watercolors The White
Rowboat, St. Johns River and Red Shirt, Homosassa, Florida.?
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Winslow Homer, Red Shirt, Homosassa, Florida. Gift of Ruth K. Henschel in
memory of her husband, Charles R. Henschel. Image courtesy of the National
Gallery of Art, Washington. Watercolor over graphite, 14 1/16 by 19 % inches.

1975.92.13

George Frank Higgins, Florida Retreat, 1860. Oil on board,
11 % by 15 % inches.
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The immigration of Italians, Irish, and Jews, along with the migration of
large populations from the farm into the city, had American’s questioning who
they were. There was a sense of naiveté in comparison to European age and
elegance. For those with social aspirations art became an important symbol
of sophistication and wealth. The expanding upper class looked to Europe for
culture and status: all things French were the fashion.? One of the wealthiest,
Boston’s Isabella Stewart Gardner had a taste for Old Masters. Mrs. Potter
Palmer, of Chicago and Sarasota, collected French Impressionism. J. P. Morgan
was ransacking Europe for art. New York department store owner B. Altman had
a Rembrandt room in his home. Mark Twain called the period the Gilded Age.

The glitter of the Gilded Age began coming to Florida in the form of
wealthy Yankees here for their health or respite from winter weather. It began
with Henry Morrison Flagler, Rockefeller’s partner in Standard Oil, and his
building of the Ponce de Leon Hotel in St. Augustine. Flagler was to Florida
what Washington was to the United States, a father. It was his wealth, and
his dedication to Florida development, that eventually pushed the Florida
East Coast Railroad to Key West. Flagler’s willingness to invest was the first
important impetus to growth in the state.

- T
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Thomas Moran, Coast of Florida- Near Mouth of St. Johns River, 1879. Oil on
canvas, 11 by 16 inches. Scott Schlesinger Collection.
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The Ponce de Leon Hotel, designed by architects John Carrere and Thomas
Hastings in the Spanish Renaissance Revival style, was at the time the largest
concrete building in the world. It would influence architectural design in the state
for the next fifty years. Talk about Florida art! There were seventy-five stained
glass windows by Tiffany, lighting by Edison, a tropical garden on the roof, a large
main ballroom, and an eighty-six-foot-high rotunda. The upper rotunda appears
to be held up by supporting oak columns carved in the form of draped female
figures. George W. Maynard, whose murals decorate the Library of Congress,
painted four large panels in the ceiling: Adventure, Discovery, Conquest, and
Civilization.

The hotel opened on the evening of January 10, 1888, and two days later a
grand ball was held.

The building and the grounds were brilliantly illuminated in honor of
the occasion, and the Ponce de Leon shone resplendently. In addition
to the electric lights in the court, there were hundreds of tiny globes
of colored glass twinkling on the margin of every path way and flower
bed, gorgeous Chinese lanterns were swung from every arch, and the
central fountain was illuminated by colored electric lights.?*

At the rear of the hotel stood a long two-story building that would serve
as artists’ studios. Called Artists Row, the studios were occupied by Martin
Johnson Heade, Frank Shapleigh, Robert Germain, George Seavey, William
Staples Drown, and Laura Woodward. Here, along Peacock Alley, the Gilded Age
could shop for art.

Martin Johnson Heade moved to St. Augustine in 1883. A successful artist
and a friend of Frederic Church, he met Henry Flagler and became one of the
first artists in residence at the Ponce de Leon. His luminous paintings of Florida
sunsets, the St. Johns River, Florida marshland, and magnolia blossoms are today
icons of American art. Heade lived and worked in St. Augustine until his death in
1904. He remained relatively unknown until 1943, when the Museum of Modern
Art in New York City exhibited his painting Thunderstorm on Narragansett Bay,
found in a Westchester antique shop.
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Martin Johnson Heade, Magnolias on Gold Velvet Cloth, c. 1888-90. Oil on
canvas, 14 13/16 by 24 inches. The Museum of Fine Arts, Houston: Museum
purchase with funds provided by the Alice Pratt Brown Museum Fund, and gifts
of Isabel B. Wilson and The Brown Foundation, Inc.

Heade was one of a handful of artists who called Florida home. Theodore
Weber was living in Pensacola in 1883-84 and painting scenery for the Pensacola
Opera House. Mrs. James Douglas listed herself as an artist in the Jacksonville
City Directory in 1892-93. The Southern Business Guide for 1893-94 lists two
Florida artists in Jacksonville, Madame Owen and T. E. Sistrunk. In 1895 the
Florida Gazetteer and Business Directory lists Mrs. S. J. Davis, Sylvan Lake; M.

F. Hall, Jessamine; B. A. Radford, LaCassia; Miss H. Ross, Ocala; James F. Smith,
Jacksonville; G. Tuferson, Titusville; and Miss Belle Weedon, Tampa.

George Inness, one of America’s leading landscape artists, came to Tarpon
Springs in 1890. He had studied with Jean-Baptiste-Camille Corot and Jean-
Frangois Millet in Barbizon. Here on the Anclote River, Inness found inspiration
for some of his greatest paintings, Moonlight, Tarpon Springs, Florida in 1892 and
Early Moonrise in Florida and Home of the Heron in 1893. His son, George Inness
Jr., also an outstanding artist, would carry on the family work, painting in Tarpon
Springs, exhibiting his work, and lecturing all over Florida until his death in 1926.
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In 1893 the World’s Columbian Exposition opened in Chicago, celebrating the
four-hundredth anniversary of Columbus’s discovery of America. The Exposition
was a coming-out party for the country. The nation’s best sculptors—Augustus
Saint-Gaudens, Frederick MacMonnies, Daniel Chester French—were there to
grace the public space with appropriate statuary. One of French’s assistants was
a young man from the Art Institute of Chicago, Adrian Pillars. Pillars worked with
French on the completion of a sixty-foot gilded female figure, the allegorical
Republic. A year later Pillars moved to St. Augustine and in 1901, to Jacksonville.
Pillars would become Florida’s first sculptor, in time sculpting the Florida statues
of Confederate general Kirby Smith and the pioneer of air conditioning, Dr. John
Gorrie, for Statuary Hall in the Capitol Building in Washington, D.C.

Art appreciation in Florida grew as Flagler’s railroad made its way down the
east coast. On the west coast, Henry Plant pushed the Jacksonville, Tampa and Key
West Railroad through to Tampa. As the state began to develop, so too did art.

George Inness, Early Moonrise, Florida, 1893. Oil on canvas, 32 by 41 % inches.
Museum of Fine Arts, St. Petersburg, Florida, Gift of Costas Lemonopoulos.
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Professional artists in nineteenth-century Florida were, with a few exceptions,
all male. But it was women who would develop art here. At this time women
belonged to their husbands: they were property. In 1848 a small group of women
led by Elizabeth Cady Stanton and Susan B. Anthony met at Seneca Falls, New
York, meaning to change that. Over the years women earned the right to own
property and to have their own bank accounts. Women’s clubs formed to discuss